
 

 

Neither Man 

nor Beast 
 

 

For Violin, Cello, and Piano 

 

 

 

Piano 

 

 

 

K. Alex Hatton 

 

 

 

 



 

 

 

 

 

 

 

Neither Man nor Beast 

Duration – ca. 6:30 

 

 

 

Program Notes 

In Victor Hugo’s The Hunchback of Notre Dame, when Quasimodo compares 

himself to the beautiful Esmeralda, he describes himself as “neither man nor 

beast”.  This piece tells a narrative of a tragically misunderstood outcast much like 

Quasimodo. 
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